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Between Yesterday and Tomorrow

Detanico Lain

There is a line in the middle of the Pacific Ocean. A line that divides time into
yesterday and tomorrow.

This line is not natural, it is cultural. It is not straight, but broken. It goes
right and left to accommodate islands and territories. It divides time in
different days, though both sides of the line share the same hour. It turns one

day into another.

This exhibition is conceived as a landscape. An artificial island crossed by the
International Date Line, as L'isola del giorno prima from Umberto Eco. A place

to observe natural elements pacing the passing of time.

It is dawn. A new day is coming after a clear night. The Sun rises on the right,
the stars set on the left.

In the center of the landscape, there is a place for contemplation.

Structure is a language-architecture, a form constructed according to the
alphabetical order to write its own name. The first segment corresponds to the
letter S, the second to the letter T, and so on, according to a progressive
system that ranges from 10cm to 260cm segments to write the 26 letters of the

roman alphabet.

The sculpture/structure organises the space. One can go around and through

it, finding different points of view. It is a given place in a given time.

The installation Between Yesterday and Tomorrow is a line of light that
materializes the imaginary Date Line. It symbolically divides the space in two
different days, though time been the same. It tells about the intangibility of

natural cycles, so present and so mysterious. Time is transitory and thus is space.

The Sun rises. We see its light on the golden panels crossed by white lines. It
shines in different names, meanings, genders, as plural as the many singular
cultures around the globe. It is beauty and power and life in different words.
It is called Surya in Sanskrit and Nara in Monguour. As parts of a puzzle,
those names are written in a radiant alphabet, coming from the same bright

body that irradiates light.

The sky is like a mirror. We see our dreams and hopes reflected on it, we name
it to make it part of ourselves. Stars are observed since ancient times. They
were given names. The tradition of astronomy is as long as the as the

invention of writing.

We know so little about the stars. At a first glance, they look almost the same.
But they have little differences in size and brightness. They are all unique, and
they have their own names. Names from myths and legends, from the ancient
world, as the Weaver Girl and the Cowherd.

In the Star Names, an image of a star is created from its written name. The
form of each character collapses into a solid circular shape. Characters are
unique: the number and size of strokes generate different shapes, bigger or
smaller. The new circular forms are pilled on top of each other, in layers of
bright white over a black background. They form a whole visual body, shining

on the dark with rings of different intensities.

Everything means something. The pattern of the dry landscape garden echoes
this feeling. Seeing from the contemplation point of view, it reveals its design,
the silent reverberation of dry drops of stone. At a closer look, one can listen:

the landscape spells itself as Sense.



nara (radiante)

Golden leaf and white paint on wood (4 parts)
150200 cm, 2019
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surya (radiante)

Golden leaf and white paint on wood (5 parts)
150250 cm, 2019
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sense (gardens)

Ink-jet print on kozo awagami paper
76.5%x 114 cm, 2019
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structure

Metal structure, matte black paint
1.200xh.220xd.460 cm, 2019
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#EZE kA (eastern star names)
Ink-jet print on paper, engraved plexiglass
41x41 cm, 2019
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BB A (eastern star names)
Ink-jet print on paper, engraved plexiglass
41x41 cm, 2019
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%42 (eastern star names)
Ink-jet print on paper, engraved plexiglass
41x41 cm, 2019
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Tt 552 (eastern star names)
Ink-jet print on paper, engraved plexiglass
41x41 cm, 2019
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KK A (eastern star names)
Ink-jet print on paper, engraved plexiglass
41x41 cm, 2019
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KKK FERKE (eastern star names)
Ink-jet print on paper, engraved plexiglass
41x41 cm, 2019
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B A K (eastern star names)
Ink-jet print on paper, engraved plexiglass
41x41 cm, 2019
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iM% A (eastern star names)
Ink-jet print on paper, engraved plexiglass
41x41 cm, 2019
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ZpEh PR (eastern star names)
Ink-jet print on paper, engraved plexiglass
41x41 cm, 2019
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K75 (eastern star names)
Ink-jet print on paper, engraved plexiglass
41x41 cm, 2019
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Mapping Time

Pedro Erber

Associate Professor

Faculty of International Research and Education
Graduate School of International Communication Studies
School of International Liberal Studies

Waseda University

“A sign are we, senseless (Ein Zeichen sind wir, deutungslos),” wrote Friedrich Hélderlin in
1803, in the poem “Mnemosyne.” The Swabian poet's persistent experience of the limits of
language and signification heralds, in more than one way, the ethos of modern poetics.
The unrelenting struggle for sense as an operation that must always recommence again,
repeatedly revealing the fundamental senselessness of human existence, returns in a
peremptory fashion in this much-discussed passage of Holderlin's “In Lovely Blue” (1808):

“Is there a measure on earth? There is none (Gibt es auf Erden ein Mafs? Es gibt keines).”

Much could be said about the resonance of these verses throughout the history of modern
poetry, in its multiple attempts at a thorough renewal of language. The same radical
motivation illuminates the trajectories of Charles Baudelaire and Stéphane Mallarmé, Ezra
Pound and E. E. Cummings, all the way through to the “verbivocovisual” poetics of the

Brazilian concretists and the myriad ramifications of their work.

This same impetus informs and shapes the artistic trajectory of Angela Detanico and
Rafael Lain, in their continuous search for the origin of signification, their incessant
creation of coding systems that map, decipher, and re-cipher our encounters with nature,
and their theoretical and material exploration of the manifold relationships between the
earth and its all-too-human measures, norms, and patterns. The poetic experience
materialized in their works constitutes itself as an effort of translation—translation from
the language of nature into the language of humans, translation of existing human
languages into an expanding variety of invented codes— as if cach of their works strives to
confer material shape on the translating impetus that, since Hélderlin at least, animates
the modern poetic experience, thus adding to it yet another layer of translation; namely,

the translation from the realm of poetry to that of contemporary art.
True translation, in contrast to its common representation, does not take place between two

previously existing, ready-made linguistic realms. On the contrary, each time, true

translation must establish the boundaries of a new linguistic territory, demarcating the limits
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between languages, so that a relationship of correspondence can first be created. As such,
translation's relationship to language is, at its very core, like a mapping practice that traces
form, limits, and order onto nature. Only on the basis of this original mapping function of
translation, this drawing of boundaries between linguistic territories, can one speak of its
fidelity; only on this basis can a translation be said to be exact, literal, or free in relation to

an “original.”

Between Yesterday and Tomorrow brings this mapping endeavor to center stage. The
viewer lands on an imaginary island, crossed by the International Date Line, divided
between the bright of day and a starry night, between East and West—a space that holds
the secret to our human measuring of earthly time, and thus to the arbitrary origin of the
mapping of time onto space. An artificial island rather than a desert island, architecturally

planned and constructed: a site for contemplation. Can we ever learn to inhabit it?

Imposing itself at the center of the island, the Date Line appears as a paradigmatic site of
translation, an imaginary border that constitutes the very condition of its possibility. And
as a site of the encounter and fusion of separate temporalities in a single poetic instant, the

secret it holds is also that of radical contemporaneity.

Drawing from the insights of semiotics and the natural sciences, Detanico and Lain's
approach to mapping and coding is nonetheless never simply scientific. Their rigor is of an
entirely different order than that of Jorge Luis Borges's cartographers, who managed to
draw the map of an entire empire on a 1-to-1 scale, so that each sign coincided exactly with
the actual geographic place it represented as if in an utopic communion between the real
and the imaginary. What we find here is, instead, a problematization of the arbitrary nature
of our very representations of the universe, works that promote a conscious liberation of the
creative signifying impulse from the conventional borders of time and space. Between the
rocky waves of a Zen garden, what these works present to us is not a peaceful image of

nature but the always-evasive object of both our science and our poetry: sense.
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Detanico Lain
Angela Detanico (1974) and Rafael Lain (1973) are French-Brazilian artists living and working in
Paris. Their work has been shown in different countries and venues such as Palais de Tokyo and
Grand Palais, (France); Moderna Museet (Sweden); CCS Bard Hessel Museum (USA); Mudam
(Luxemburg); National Museum of Contemporary Art (Greece); ICC (Japan); Laboratorio de Arte
Alameda (Mexico); Malba (Argentina); and Henry Moore Institute (England). They took part in
several international exhibitions as 3rd Media City Seoul, Echigo-Tsumari Art Triennial 2006,
10th Bienal de la Havana and the 26th, 27th and 28th Sao Paulo Biennials. They presented
individual exhibitions at Jeu de Paume, Musée de I'Abée Sainte-Croix and Musée Zadkine
(France), Museu Colegio Berardo (Portugal), Fundagao Iberé Camargo, Museu de Arte da
Pampulha and Espaco Cultural Porto Seguro (Brazil) and Brazilian Embassy in Tokyo, among
others.In 2004 they received the Nam June Paik Award, in
Germany.In 2007, they represented Brazil at the 52nd
Venice Biennial. In France, they did several public art
works, including a permanent installation for the Institut
de Physique du Globe in Paris, and a piece commissioned
by the Louvre Museum for its new Conservation Center in

Liévin, recently inaugurated.
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